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Remembering Fallen Heroes 
 

Paul-Joseph Blanc, The Battle of Tolbiac (detail), Pantheon, Paris 



Remembering Fallen HeroesRemembering Fallen HeroesRemembering Fallen HeroesRemembering Fallen Heroes    
Sometime between the War of 1812 and World War I, Victorian 
England began a battle of a different kind.  It was a battle of culture 
that spread to many corners of the world and one that we have 
inherited in our own time.  It is a battle between mass production 
and craftsmanship, and it has infiltrated our lives with its impact on 
manufactured goods, fine arts, architecture and city planning.  The 
art critic John Ruskin had this to say about the value of 
craftsmanship at a time when it was fighting for its very life at the 
height of the industrial revolution: 
 
“– all the short, and cheap, and easy ways of doing that whose 

difficulty is its honor – are just so many new obstacles in our 

already encumbered road.  They will not make us happier or wiser – 

they will extend neither the pride of judgment nor the privilege of 

enjoyment.  They will only make us shallower in our understanding, 

colder in our hearts, and feebler in our wits.”   

 
Whether Mr. Ruskin was writing about industrial design or the fine 
arts, his high regard for the excellence of a masterfully hand crafted 
object never faltered.  And even though we might not always agree 

with each of his well articulated convictions, this one brave 
statement in favor of traditional craftsmanship should be reprinted 
and repeated with every opportunity that presents itself in our own 
shallow culture of compromise.  

 
At this school, we are developing a relationship between hand, eye and mind to find our own ways of using the 
traditions of art.  As a complement to daily visual training we have also been considering the history of the art 
academy itself, with its own fluctuating emphasis between these elements of picture making – hand, eye and 
mind.  During the early stages of developing the institution of the Academy, the Italians followed closely by the 
French, went to great lengths to emphasize the mental elements of design and imagination as a way to 
distinguish, even separate, themselves from the average craftsman, jeweler or hairdresser.  Much as the great 
literary academicians were entrusted with defending and protecting the purity of the written and spoken 
language of a culture, these artist/academicians developed similar roles in the visual service of church and state. 
And so the perception of “artist” shifted from medieval laborer to the elevated academician.  It is obvious that 
the value of high quality handiwork never really disappeared during this evolution, but the academy’s emphasis 
was firmly based on design over execution. 
 
The industrial revolution with it’s proliferation of machine-made products provided the opportunity for 
reevaluating the importance of the hand crafted object. The very thing that the great artists/academicians of 
prior times had kept in the background was now seen as an asset and honor to elevate the artistic product from 
mechanical reproduction.  In England this concern helped bring about the Arts and Crafts movement in the 
nineteenth century for which cause Mr. Ruskin often dipped his pen.  And beneath the civilized tone of this 
well-bred Englishman there sounds a fierce battle cry for those of us who still hear the call.  

 
Jeffrey Mims 

 Meissonier, The Lovers of Painting (detail), 1860 



CLASSICAL DRAWING ATELIER 
In this groundbreaking book, 
artist and author Juliette 
Aristides focuses on the 
foundational principles of art 
and how they are being revived 
by the finest contemporary 
artists working today. Classical 

Drawing Atelier is a beautiful 
catalog of images from private 
and public collections. 

Included in the book are works by master artists such 
as Michelangelo, Raphael, Pontormo, Rubens, 
Prud’hon, and Kenyon Cox, among others. Juxtaposed 
with these masterpieces from the history of art are 
exquisite drawings by contemporary artists such as: 
Jacob Collins, Kamille Corry, Randolph Melick, D. 
Jeffrey Mims, Graydon Parrish, and Anthony J. Ryder 
in addition to many others. Together there are 50 
different artists represented in this important work 
celebrating the great tradition of drawing. To be 
released this fall. 
 

STUDENT EXHIBITION 
An exhibition focusing 
on atelier training at 
Mims Studios will be 
held at the Alamance 
County Arts Council in 
Graham, NC from April 
23 to May 27.  It will 
feature a wide variety of 
finished student pieces as 
well as an overview of 
Jeffrey Mims’ own work 
- from the formative to 
present period. 

Showcasing some of the finest drawings and paintings 
produced at this school, the exhibition will also 
provide a theme to educate the public on the 
preparation and training of a representational artist 
working in this tradition.    
 
QUARTERLY TUITION DUE APRIL 11: $1800   

 
SUMMER SCHOOL 

The Summer Program at Mims Studios will be held 
this year from June 12th to August 12th.  Each 
participant will be introduced to the principles behind 
this training, and will be working side by side with 
advanced students, affording the opportunity to see 
first hand the different stages of progression. Weekly 
lectures and life classes will be open to summer 
school students. Application deadline: May 30th.   

VISITING ARTIST 
Brandon Soloff, painter and 
co-founder of Studio 126 in 
NYC, will be here as guest 
instructor from April 17th to 
21st. After studying with 
Charles Cecil in Florence, 
Italy, Brandon continued his 
training with Jeffrey Mims 
for an additional two years.  
He also studied with Jacob 
Collins and others, 
developing a blend of 

influences which he will share with students during 
the course of this week.   
 

EXHIBITION 
Michelangelo 

Drawings: Closer to 

the Master through 
June 25 2006 at the 
British Museum in 
London.  “This 
exhibition reunites 
material not seen 
together since the 
dispersal of the 
artist's studio  
more than 400 years 
ago.”  Now that the 
frescoes have been ruined with over-cleaning, the 
drawings assume a greater significance than ever. 
 

 
PARIS 

Have you ever 
wondered what 
it would be 
like to copy in 
the Louvre?  
This fall Mims 
Studios will 
host a trip to 
Paris for one 

week, open to enrolled students and their families.  In 
connection with our study of the French Academy, the 
tour will include an inspection of styles and painting 
techniques from this royal collection as well as visits 
to several artistic highlights in this city of lights. Such 
landmarks as the Pantheon, the Opera and even a few 
hidden treasures tucked away in the quiet splendor of 
France’s greatest churches, promise to make this study 
trip an event to start planning for!  See Abigail for 
travel dates and details. 
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