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Thinking of drawing as an act of intelligence 

Raphael, The School of Athens (detail of Heracleitus with features of Michelangelo), 1510-1511 
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There is an old saying that we use only 10 percent of our brains. 
 

One might notice how much emphasis is placed on working from the plaster cast as the foundation of training at this school. 
This method allows for the study of form (and even color to a degree) under controlled circumstances, while indirectly 
influencing the receptive mind to more advanced concepts present in the original work of art. Learning certain fundamentals 
about drawing and painting in this way follows the venerable tradition which eventually became a required part of training in 
the 19th century French Academy.  

 
One might also notice how much more gradually working from the life model enters into the progression of our teaching, 
especially compared to many modern schools. There are several reasons behind this decision, and time will tell what this 
traditional approach produces in our age. The practice of studying from the nude model is an ancient method for training artists 
- one that somehow survived the collapse of art training in the 20th century and continues in its many fragmented translations 
today. It often seems that any unclothed model of any shape in any relaxed attitude will do in most modern circles. The 
demonstration of "significant form," that great common denominator behind so much use of the human figure in all periods of 
art, is conspicuously absent in most modern work.  
 
We learn by comparisons. When the contemporary student responds to the history of western art (if at all), there is likely to be 
some resonance with the unadorned realism of the 19th century because it is closer to our time. Older traditions celebrating 
sacred or pagan heroes based on an architecture of geometry and design seem to be an almost lost language. The ability to 
divide space and ornament - the foundation of all fine art - is, at best, only dimly sensed in the rush to regain a basic mimetic 
ability. And in the silent works left behind by our greatest ancestors and teachers, the Greeks, the lessons are still within view if 
we are alert to the possibilities of balancing realism with idealism.  
 
Our philosophy is devoted neither to pure history nor pure preservation, but to the belief that if we are to continue making new 
works of any real value, the spirit and quality of past master works must inform our own. In taking the time to absorb magic 
from the history of art, and developing the habit of expecting excellence in every stage of development, it is our goal to animate 
and guide not only our life studies but everything we undertake that defines us as artists.  
 
In his first lecture to London's Royal Academy, Lord Leighton addressed the subject of the 19th century's preoccupation with 
acute optical realism: 

 "This movement has evidently great elements of good; it is the outcome of sincerity...and more sympathetic insight 
into human nature; but it has also its alloy; for an excessive absorption of the attention in the most superficial aspect of 
things tends to the over-development of the simply imitative faculty, which is the lowest gift of the artist, at the cost of 
his aesthetic faculty and of his imagination, which are the noblest, and tends therefore also to triviality and loss of that 
which gives to Art its high place amongst the elements of civilization."  

 
Jeffrey Mims 



HANDMADE CHALKS 

 
Toward the close of August we were captivated by 
an illustrated lecture and demonstration of 
handmade drawing chalks.  The result of her own 
creative research, instructor Mari DeRuntz 
delivered an afternoon discourse on drawing 
materials with beautiful and rare examples from the 
history of this art.  With the assistance of student 
Fabian Villalba, she then demonstrated the actual 
process of fabricating a sanguine drawing chalk. 
Afterward students were invited to test the resulting 
products made from a surprising variety of 
pigments and binders.   
 

SUMMER PROGRAM 
This year’s summer session 
brought together talent 
from across the country 
creating a very special 
group of people who were 
introduced to our training 
and contributed to the 
overall quality of 
excellence that continues to 
grow at this school.  We 
would like to thank Joanne 
Kilpatrick for keeping us in 
flowers from her garden 

this season with the wonderful bouquets that 
greeted us each day at the studio entrance. 
 

TUITION 
Quarterly tuition is due by October 3  -   $1675. 
 

FILM 
On Wednesday, October 26th at 2pm be sure not to 
miss the documentary film, The Medici: Godfathers 
of the Renaissance. 

EXHIBITIONS 
Four Centuries of Art from 
the Ecole Nationale 
Supérieure des Beaux-Arts, 
Paris at the Dahesh 
Museum from October 11, 
2005 - January 22, 2006.  
www.daheshmuseum.org 
Clouet to Seurat: French 
Drawings from The British 
Museum at the 
Metropolitan Museum of 
Art from November 8, 2005 
- January 29, 2006. 
www.metmuseum 
 

MODEL STAND 
A very special thanks to the happy collaboration of 
three Mims Studios Founders who made possible 
the extraordinary new model stand pictured below.  
We gratefully recognize Linda Storm and her 
husband, John Mazzarino, whose generous financial 
gift was the inspiration behind this defining studio 
centerpiece.   
We also take one more humble bow to Dr. William 
McDermott for the artistry and realization of this 
rotating, locking piece of studio furniture.  It has 
been designed to echo the dominant characteristics 
of the cast walls (also his creation), and represents 
an important aspect of our own philosophy – that of 
joining beauty and significance with every effort 
that we assume. 

 

 
DATES TO REMEMBER 

7pm, October 6 – Dr. Bailey Van Hook lecture. 
7pm, November 3 – Dr. Wayne Morgan discussion.  
 

Gumery, Achilles Wounded 
in the Heel by Paris, 1850 

Willem van Aelst, Flower 
Still Life, 1663 
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